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6 	 (a)	 Vocal Music 
Illustrative excerpt from Vaughan Williams’:  
On Wenlock Edge: No. 3, Is My Team Ploughing?
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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